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This study illustrates how Readers Theater, when
used as a pedagogical tool in the teacher education
classroom, encourages pre-service teachers to
engage with productive opportunities for self-

The readers theater experience stimulated
participants to thoughtfully reexamine personal
experiences and reconsider past actions and
interpersonal communication.... This opportunity to
reflect promotes personal awareness and insight.
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The power of RT can be seen in its ability to
engage learners in constructing their own
language growth, reflecting meaning in the fullest
sense of personal and cultural relevance,
developing students’ individual language abilities,
and supporting self-initiated activity. (Liu, 2000, p.
359)

literacy perspective admits the institutional and
environmental constraints on individuals’
actions.

(Skerrett, 2011, p. 314)

RESEARCH QUESTIONS

1) How do participants make sense of their racial

identity development in a course that
examines race and racism?

2) In what ways can participants’ concept

development be attributed to class activities
in which Readers’ Theater pedagogy is
employed?

Participants were UWEC students enrolled in an English
course focused on race and racial representation. This
gualitative study explores how students made sense of
their lived experiences (e.g. in school and the broader
community) and racial identity development in a course
that uses literature and other texts to examine
whiteness, race, and racism. In this course,

Adam: Making the goal lower because the person’s black?

Shane: Racism is pretty much discriminating against you
because of the color of your skin, and this isexactly that.
They are setting different goals for kids based on race...

C o~ P .
Scene |l (continued)

Cass: The thing about the Band-Aids, | think they're over thinking it, because | never
thought...

Mr. Kurt: [Dramatically leans toward Cass and responds to her ina mock whisper]:
Psssst...Because you're white!

Mr. Kurt: What if the Band-Aids were black, and we called them "flesh colored
Band-Aids"™

Cass: Well yea, then we would think about it.

Meg: In this one Crest toothpaste commercial, they're checking peoples’ mouths
for germs. The black girl’s mouth is dirtier than the white person’s meouth.

Vito: Now it's gonna bug me any time | put ona Band-Aid.

Cabe: [incredulousin tone]You're comparing this to Band-
Aids?!

What do we notice? Think about?

Adam: lsn’t that kind of & bit racist?

Mr. Kuwrt: What makes you say so7

Adam: Making the gosl lower because the person’s black?

Shane: Racizm is pretty muech discriminating 3gainst you becavse of the oolor of wowr skin, and this i exactly that.
They are setting different goals for lods based onrace...

Mr. Bwrt: Do yow know what the term white pmalege means? [Stedents collectvely indicate that they are not
familiar with this term:.]

Mr. Kwrt: | can give you 3 very small example: What color are flesh-colored Band-Aads?

Cabe: [incredulows] You're comiparning this 1o Band-Aidc?!

Mr. Kurt . What color skin does every Disney charscter hawve, except for one?

Cabe: [Dramatically slams both fists on his desk and leans forwand indignanthy] Mow you're comipanng it to Disneyd

#dam: The thing abowt Disney, | homesthy._like._ Mr. Teacher, you're an awesome teacher, but | don'’t think Disney
has amything to do with it

Mr. Kurt: Resly? Did wouw notice howw every evil character has darker skin? Dad wou notice how the orowes sound
black? The hiyenas [in the Lion King) sownd black?

Cass; The thing about the Band-Ads, | think they're over thinking i, becawse | mever thought...

Mr. Kurt: [Cramaticzlly leans toward Cass and responds to herin @ mock whisper]: Psssst. . Becsuse vou're white!

Mr. Kwrt: What if the Band-Aids were black, and we called them “flesh colored Band-Aids™?

Cass: Well vea, e we T T T
: Im this ome Crest toothpaste commerzizl, they're checking peoples” mouths for germs. The black girl's mowth
s dirtier than the white person’s mouth.
: Mowe it's gonna bug me amy time | put on 2 Band-Aid.

It.

Mr. Kurt: Really? Did you notice how every evil character has darker
skin? Did you notice how the crows sound black? The hyenas [in
the Lion King] sound black?

CRITICAL REFLECTION

________________

Meqg3: Inmy

| opinion, ifyou're

| racist, you're racist,
: that's just the way

1 you are, [fthat's

: how they choose o
| live, then that's just |
:_wh:-th B Sre. !

______________________________

| Meg2: Ifthey think |
| we're racist, they |
Iju5t5h::-u|::|nt-::rne'
| here. Not all of us

: are racist.

______________

: Megi: | den't think it

|
. |
: has to dowithrace or |
Lwhst coloryou are... |

- In this one Cresttoothpaste commercial, they're checking
peoples’ mouthsforgerms. The black girl's mouth is ditier
than the white person’s maouth.

[And let's notforget Vito]:

“MNow it's gonna bug me any time | put on a Band-Aid.

K: What | would do differently is — show more examples — the kids don’t really believe it. Give them articles that show evidence. | do really like that he makes

l » . . . oy ) . . ) . ”
N MS.T'S worns the instructor and students explored whiteness, race, it...it’s not a very hateful discussion. It’s more meaningful.

and racism in text, classroom discourse (using extant e Readers’ Theater encourages teacher education students to examine pedagogy from a far—to witness the teaching of difficult concepts and

qlata in published StUd'e,S)' schqols (as portrayed.ln topics at a safe distance, in order to consider the affordances and challenges in individual classroom episodes.
literature and text), policy, curriculum (k-12 curriculum),

and also the lived experiences they bring to the
classroom setting. This project focuses on the use of
Readers’ Theater as a pedagogical method to critically
address race and racism.

EMPATHY

C: | think what stood out to me was the kids’ anger. Just the fact that he would say things “oh because you’re white” —and they got angry. But | do understand
where they’re coming from, because | did go through that. And | think it shows, because Mr. Kurt did say, in one of the lines, you learn racism because you grow
up with it. And you catch on, and you hear your parents and people around you talk about that stuff, and you catch on.

DATA COLLECTED e Readers’ Theater instills a sense of empathy — not just for the teacher teaching challenging content, but for students consuming it.

HISTORICAL CONTEXT AND SITUATED-NESS OF CULTURAL ARTIFACTS

T: “Every other month is white history month” — do the students really know what he’s getting at? You can say that, but maybe the students don’t understand
why every other month is white history month. Or sometimes, why is it that Band-Aids are racist? So stating that clearly.
e Readers’ Theater can highlight spaces in which teaching challenging content (e.g. racism and racialized cultural artifacts) requires historical
context in order to create a more meaningful teaching and learning experience. l.e., an exploration of where/how critical analyses of context
and power are needed.

e Student-produced artifacts;

e Classroom discussion of Readers’ Theater
scripts;

e Semi-structured interviews;

e Focus-group discussions.
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